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SYNOPSIS

THE TRAITOR tells the true story of Tommaso Buscetta, the man who
brought down the Cosa Nostra. In the early 1980’s, an all out war rages
between Sicilian mafia bosses over the heroin trade. Tommaso Buscetta,
a made man, flees to hide out in Brazil. Back home, scores are being
settled and Buscetta watches from afar as his sons and brother are killed
in Palermo, knowing he may be next. Arrested and extradited to Italy by
the Brazilian police, Buscetta makes a decision that will change everything
for the Mafia: He decides to meet with Judge Giovanni Falcone and
betray the eternal vow he made to the Cosa Nostra.

DIRECTOR’S
STATEMENT

The Traitor is more the story of Tommaso Buscetta than of the Cosa Nostra.
Tommaso Buscetta is fickle and constantly on the move, both in his life and in personal
relationships. He’s out of the ordinary, intelligent, charming, effective and endowed
with natural authority. A mafioso loyal to the Cosa Nostra, but also to his own personal
principles, he’s not afraid of challenging authority.
From the end of the 1970s to the start of the 1980s, he faces the growing strength of
the Corleonesi, headed by the uncompromising Totò Riina. This new small group has no
mercy and flouts the basic principles of the Cosa Nostra: they kill women and children
and eliminate whatever gets in their way. This group holds no place for Tommaso
Buscetta. In 1982 he moves to Rio de Janeiro with his beloved wife and children, he
aims to end his involvement with the mafia. But there’s no such thing as leaving the
mafia – the organization hunts him down. However, the Brazilian police beat them to
it and extradite him to Italy.

Buscetta then proposes a deal to the Italian judiciary: he’ll cooperate and
dismantle the mafia in exchange for his own protection and survival. He’s soon
confronted with the imposing, inflexible and tenacious Judge Giovanni Falcone,
and we’re plunged into the depths of the Sicilian organization: murders, shootouts and scams. All this provides the backdrop to Buscetta’s account, who
turns out to be the Cosa Nostra’s biggest mystery: no one knows why he’s
collaborating. He seems motivated by revenge and the desire to dismantle a
mafia no longer in line with his values. Buscetta is a traitor for deserting to
the enemy, but he doesn’t see himself that way.
In the course of his confessions, he highlights the gulf that exists between ‘his’
mafia and that of the Corleonesi. He intends to do justice to the true Cosa
Nostra in this way. He makes Totò Riina the ultimate traitor of the story.
Betrayal is a recurrent theme tirelessly explored in film, precisely because
it makes us reflect on change. Can a man truly and profoundly change in
the course of his life or is it just a pretense? Is change a way of healing, of
repenting? Did Buscetta, who refused the label of “informer” all his life,
embark on this process of healing, of redemption, to become a new man?
Or did he create his own justice?

THE CHARACTERS

TOMMASO BUSCETTA
PIERFRANCESCO FAVINO

Tommaso Buscetta, also known as Don Masino, is a
fascinating character who left an indelible mark on the
history of the fight against the mafia. Born in Palermo in
1921, the youngest of a poor family with 17 children, he
married early and had two sons by the age of 16. He
embarked on a career of crime in 1945 and soon demonstrated
his skills, rapidly climbing the hierarchy of the Cosa Nostra.
In 1963, pursued by the Italian judiciary, he fled first to the
United States, then to Brazil. This earned him the nickname
“the boss of two worlds.”
But Buscetta’s empire was to collapse. He was arrested by the
Brazilian police, then imprisoned and tortured in Italy. In 1980,
he managed to escape from prison and returned to Brazil in
order to flee from the mafia war. After marrying his third wife,
Cristina, a young Brazilian with whom he had two children,
Buscetta was again arrested by the Brazilian police. Deeply

affected by the executions of those close to him, and in
particular by the brutal murder of his two eldest sons, he tried
to commit suicide by poisoning himself. But his life was
narrowly saved and he was extradited to Italy.
Once back in Italy, he made a decision that would change both
his life and the mafia. He met Judge Falcone and went on to
collaborate with the judiciary. The information which Buscetta
provided the Italian authorities was the most important ever
obtained. For the first time, it was possible to weaken the Cosa
Nostra. 475 people were charged and the Maxi Trial took place
in Palermo. Buscetta was the key witness and took the stand at
considerable risk. He made the Cosa Nostra his enemy and,
despite the danger, held firm to his course of action: “In the past,
the Cosa Nostra had nothing to do with the perverse entity
that it is today. [...] I decided to collaborate with the State to
prevent others from believing in the dignity and honor of the

Cosa Nostra. These values have been buried under a
mountain of innocent victims.” The criminal organization
murdered two of his children, further members of his family
and friends. The trial ended with 360 convictions. In 1992,
Judge Falcone was assassinated. Buscetta then went
further and denounced the links between the mafia and
Italian politicians. Don Masino’s revelations incriminated
powerful men like Giulio Andreotti, a former prime
minister. To secure his own peace and anonymity, he
underwent cosmetic surgery and moved first to Brazil,
then to the United States, where he spent the rest of his
life under the US Witness Protection Program.
Buscetta’s greatest victory, however, was in his
demise: after a life full of murder and the settling of
scores, he was able to live his final days in peace,
finally dying of cancer in 2000.

CRISTINA BUSCETTA

MARIA FERNANDA CÂNDIDO
Maria Cristina de Almeida Guimaraes was Buscetta’s third and final wife,
as well as the mother of his youngest children. She was Brazilian and much
younger than him. Passionate, strong, clear-headed and always present,
she was very different from the regular mafiosi wives who lived in their
husbands’ shadows. Cristina was active, intelligent and autonomous – she
was a keystone in Buscetta’s life and played a crucial role in his decision to
betray the mafia.

TOTÒ RIINA
NICOLA CALÌ

Salvatore Riina (born on November 16, 1930, in Corleone, and died
November 17, 2017, in Parma), also known as Totò Riina, was nicknamed
“Totò u Curtu” in Sicilian dialect because of his shortness (5’ 2”) and “La
Belva” (The Beast) due to his ferocity.
Totò was one of the most influential members of the Sicilian mafia. In
the course of his criminal career, he personally murdered approximately
40 people and is suspected of having ordered the killing of 110 others.
During the 1980s and in the early 1990s, Riina and his mafioso family,
the Corleonesi, led a merciless campaign of violence against both rival
mobsters and the Italian state, whose anti-mafia judges Giovanni Falcone
and Paolo Borsellino were murdered just two months apart in 1992. The
mafia’s terror spread within the population and caused the authorities to
introduce strict measures, which led to the arrest and imprisonment of
Riina and several of his associates in 1993. Sentenced to life in prison, he
died of cancer in 2017 after word of his possible release on health grounds
provoked public outrage.

TOTUCCIO CONTORNO
LUIGI LO CASCIO

Salvatore Contorno, known as Totuccio Contorno (born May 20, 1946, in
Palermo, Sicily) was a former mafia soldier under the command of Stefano
Bontade. He later became a witness in the Maxi Trial. Contorno was
initiated into the Cosa Nostra in 1975. He was one of Bontade’s favorite
hitmen and was also associated with Tommaso Buscetta. During the Mafia
War, the Corleonesi wanted to eliminate Contorno, but he was able to
escape and protect his family. He decided to collaborate with the Italian
authorities, following Buscetta’s example.

PIPPO CALÒ

FABRIZIO FERRACANE
Pippo Calò, whose real name is Giuseppe Calò, was born on September
30, 1931, in Palermo, Sicily. He was a very influential member of the Cosa
Nostra and was nicknamed the “Mafia’s Cashier” because of his involvement
in a number of money laundering cases. A very close friend of Tommaso
Buscetta, he nevertheless chose to support the latter’s principle rival Totò
Riina at the start of the 1980s. After several years on the run, he was
arrested on March 30, 1985, and tried in Palermo’s Maxi Trial for money
laundering, associating with the mafia, murder and racketeering.
He received two life sentences. He remained an active member of the Cosa
Nostra even in jail, where he led a life of luxury and less influential inmates
were his servants. Pippo Calò’s crimes include the bombing of the NaplesMilan train in 1984, which killed 15 people and injured 116.

GIOVANNI FALCONE
FAUSTO RUSSO ALESI

Giovanni Salvatore Augusto Falcone, born in Palermo May 18, 1939, and
murdered May 23, 1992, in Capaci, was an Italian judge committed to
fighting the mafia. His assassination was ordered by Totò Riina, head of
the Corleonesi clan. Falcone came to prominence in 1984 when he took
the testimony of one of the Cosa Nostra’s most important informers,
Tommaso Buscetta, known as “Don Masino.” On the basis of this testimony,
Falcone opened the Maxi Trial in Palermo in 1986, which he initiated with
his friend Paolo Borsellino (who would be assassinated a few months after
Falcone). Palermo’s criminal court wasn’t large enough to accommodate
the 475 accused who were to stand trial, so a courtroom known as “the
bunker” was created. Falcone asked for additional resources to pursue the
fight against the mafia, but decisions weren’t immediately forthcoming.
Giovanni Falcone became a hero and an icon throughout Italy. He also
became the number one enemy and main target of the Cosa Nostra. The
police escort provision wasn’t enough to protect Giovanni Falcone. On May
23, 1992, he was murdered by the Cosa Nostra in what is known as The
Capaci Massacre.

MARCO BELLOCCHIO
DIRECTOR

From teenage rebellion to religious institutions to political subversion, the films
of Italian director Marco Bellocchio have explored the social and political
contradictions of his country. His prolific 50-year career has been closely
intertwined with the complexities and discrepancies of Italian history.
Bellocchio’s works are known for being politically-engaged and often attacking
symbols of Italian conformism. His darkly funny debut feature, 1965‘s FISTS
IN THE POCKET, about an existentially-tormented teenager, is often credited
with having anticipated the youth rebellion that would shake the foundations
of Italian society. Throughout the 70s, Bellocchio‘s cinema explored the
political tumult of the time. He denounced religion with 1971’s IN THE NAME
OF THE FATHER and the military with 1976’s VICTORY MARCH.

From the 80s on, Bellocchio’s films have often focused on coming to terms
with a personally and politically turbulent past. He has questioned ideologies
and moral issues and fought to make sense of his characters’ motives. His
films compose a rich, fascinating and humane investigation of Italian life,
whether modern or historical. Bellocchio was born in Piacenza, Italy, in 1939.
In 1959, he suspended his studies in philosophy at Milan’s Catholic University
to enroll at the Experimental Center for Cinematography in Rome. He made
several short films in the early 60s and studied at London’s Slade School of
Fine Arts. Bellocchio was awarded the Golden Lion for Lifetime Achievement
at the Venice International Film Festival in 2011.

FILMOGRAPHY (A SELECTION)
2016 Sweet Dreams (Fai bei sogni)
2015 Blood of My Blood
2012 Dormant Beauty (Bella Addormentata)
2010 Sorelle Mai
2009 Vincere
2006 	The Wedding Director
(Il Regista Di Matrimoni)
2003 Good Morning, Night
2002 My Mother’s Smile (L‘Ora Di Religione)

1999 The Nanny (La Balia)
1997	The Prince of Homburg
(Il Principe Di Homburg Di Heinrich von Kleist)
1994 The Butterfly’s Dream (Il Sogno Della Farfalla)
1991 The Conviction (La Condanna)
1988 The Witches’ Sabbath (La Visione Del Sabba)
1986 Devil in the Flesh (Diavolo In Corpo)
1984		 Henri IV (Enrico IV)
1982 The Eyes, The Mouth (Gli occhi, La Bocca)

1980 A Leap in the Dark (Salto Nel Vuoto)
1977 Il Gabbiano (Il Gabbiano)
1976 Victory March (Marcia Trionfale)
1972	Slap the Monster on Page One
(Sbatti Il Mostro In Prima Pagina)
1971	In the Name of the Father
(Nel Nome Del Padre)
1 967 China Is Near (La Cina è vicina)
1 965 Fists in the Pocket (I Pugni In Tasca)

CAST
Tommaso Buscetta
Cristina, Tommaso’s wife
Pippo Calò
Totuccio Contorno
Giovanni Falcone
Totò Riina
Tano Badalamenti
Alfonso Giordano
Franco Coppi, avv. Andreotti
Luciano Liggio
Stefano Bontate
Benedetto, Tommaso’s son
Antonio, Tommaso’s son
TV Journalist
Giuseppe “ Scarpuzzedda ” Greco
Cesare (chief escort)

Pierfrancesco Favino

Maria Fernanda Cândido
Fabrizio Ferracane
Luigi Lo Cascio
Fausto Russo Alesi
Nicola Calì
Giovanni Calcagno
Bruno Cariello
Alberto Storti
Vincenzo Pirrotta
Goffredo Bruno
Gabriele Cicirello
Paride Cicirello
Elia Schilton
Alessio Praticò
Pier Giorgio Bellocchio

BIOS
PIERFRANCESCO FAVINO

(AS TOMMASO BUSCETTA)

Pierfrancesco Favino was born in Rome on August 24,
1969 and graduated at Silvio D’Amico Acting Academy
in Rome. He is one of the most important and appreciated
European actors.

Placido (2006), “Le chiavi di casa” by Gianni Amelio
(2004), “El Alamein – La linea del fuoco” by Enzo
Monteleone (2002), and “L’ultimo bacio” by Gabriele
Muccino (2001).
For “The Traitor” he won a Nastro d’Argento Award, the
third of his career as Best Actor and he has been
nominated at the EFA 2019. The movie is the Italian entry
in the 2020 Oscar Awards.

A selection of his films includes: “A casa tutti bene” by
Gabriele Muccino (2018), “Le Confessioni” by Roberto
Andò (2016), “Suburra” by Stefano Sollima (2015), Pierfrancesco is also a well known international actor. He
“Romanzo di una strage” by Marco Tullio Giordana for acted in: “Marco Polo” 1st and 2nd season on Netflix
(2014-2016), “The Catcher Was a Spy” by Ben Lewin
which he was awarded the “David di Donatello” award
as best actor (2012), “A.C.A.B.” by Stefano Sollima (2018), “My Cousin Rachel” by Roger Michell (2017),
(2012), “L’industriale” by Giuliano Montaldo (2011), “Une Mère” by Christine Carrière (2015), “Rush” by Ron
Howard (2013), “World War Z” by Marc Forster (2013),
“Cosa voglio di più” by Silvio Soldini (2010), “Baciami
ancora” by Gabriele Muccino (2010), “Saturno Contro” “Angels & Demons” by Ron Howard (2009), “Miracle at
St. Anna” by Spike Lee (2008), and “The Chronicles of
by Ferzan Ozpetek (2007), “La Sconosciuta” by Giuseppe
Tornatore (2006), “Romanzo Criminale” by Michele
Narnia: Prince Caspian” by Andrew Adamson (2008).

He also worked for Italian television in some of the most
popular projects, such as: “Qualunque cosa succeda” by
Alberto Negrin (2014), “Il generale Della Rovere” by
Carlo Carlei (2011), “Pane e libertà” by Alberto Negrin
(2009), “Gino Bartali – l’intramontabile” by Alberto
Negrin (2005).

Mauro Baptista Veiga; “Petits Crimes Conjugaux” –
Éric-Emmanuel Schmitt- (character – Lisa), directed by
Márcio Aurélio, “The Rabbit Hole” – David Lindsay
Abaire (character – Becca Corbett) and won Best Actress
in a Theatrical Performance – Drama, directed by Dan
Stulbach, among others.

In theatre, in recent years, he has written, directed and
performed in “One man, Two Guvnors” by Richard Bean
and “La Controra” from Cechov’s “Three Sisters”. Over
the last two years he toured with the monologue “La nuit
juste avant les forets” by Bernard-Marie Koltès. Two of
these shows have been rewarded by theatre critics with
two “Maschere d’Oro”, the highest Italian theatre
recognition.

Films — “My Hindu Friend” (character – Livia), directed
by Hector Babenco; “DOM” - based on contemporary
work of Dom Casmurro – Machado de Assis, directed by
Moacir Góes; Clarice Lispector – “La passion selon G.H.”
(character – Clarice), directed by Luiz Fernando Carvalho,
“Um Certo Lugar do desejo,” directed by Paula Trabulsi;
“Vermelho Monet” (character Antoniette), directed by
Halder Gomes, among others.

He is the artistic director of the Performing Arts School
“L’OLTRARNO” in Florence.

MARIA FERNANDA CÂNDIDO

(AS CRISTINA BUSCETTA)

Maria Fernanda Cândido is a Brazilian actress with an
extensive career in theatre, television and film. In theater
she did “Troilus and Cressida” - William Shakespeare,
(character - Cressida), directed by Jô Soares; “Les Liaison
Dangereuses” – Chistopher Hampton/Pierre Choderlos
de Laclos (character - Madame Merteuil), directed by

Television — “Felizes Para Sempre” (character - Marília),
directed by Fernando Meirelles; “Capitu” - adapted from
the work of Machado de Assis – Dom Casmurro,
(character – Capitu), directed by Luiz Fernando Carvalho.
She is a founding partner of the “Casa do Saber” in São
Paulo, a cultural institution dedicated in disseminating
knowledge and fostering debates on arts, social sciences,
philosophy, literature, and history, among other subjects.
With doctor Jorge Forbes, she took part in the conception
of “TERRA2”, a programme of issues from the

contemporary world of the “Cultura TV” channel awarded
by the 2017 Paulista Association Art Critics (ACPA) prize
for best television programme.

FABRIZIO FERRACANE

(AS PIPPO CALÒ)

Fabrizio Ferracane is a stage actor by training, and he
completed his studies at the Scuola di Teatro Teates by
Michele Perriera; and participated in workshops run by
Danio Manfredini, Giuliano Vasilico, Emma Dante,
Marco Martinelli, Stefania De Santis, Franco Scaldati,
Mimmo Cuticchio, and Pierpaolo Sepe.

which journalist Paola Abenavoli reviewed and highlights
in Rete Critica.
In 2015, Fabrizio was lead actor in “Anime Nere” by
Francesco Munzi, winner of 9 prizes at David di Donatello
Awards. Thanks to his outstanding performance, Fabrizio
was nominated for Best Actor not only at David di
Donatello, but also for Nastri d’Argento and Globo d’Oro
Awards. In 2018, he acted in “Tito,” written by Michele
Santeramo and directed by Gabriele Russo, at the Napoli
Teatro Festival. Annarita Zambrano directed Fabrizio in
“Apres la Guerre,” presented at the Un Certain Regard
section of Cannes Film Festival 2017, and in “L’Ordine
delle Cose,” first screened at Venice Film Festival 2017.

In the early part of his career, his focus was on directing
plays, such as “W Niatri,” starring Michele Riondino and
Fabrizio won Best Supporting Actor at Nastro d’ Argento
Daniele Pilli, and the successful “Sutta Scupa,” with
2019 for “Il Traditore (The Traitor).”
Giuseppe Massa. In the meantime, he broadens his
horizons by working on TV series “Trust” and “Couterpart” Fabrizio Ferracane is a leading actor of Italian TV series
with major names Alexis Sweet, Enzo Monteleone, “L’Ora Regia,” an Indiana Production directed by Piero
Beniamino Catena, Renato De Maria, Gianfranco
Messina. Fabrizio is also working with director Claudio
Albano, Alberto Sironi, and Daniele Vicari.
Cupellini on the filming of “La Terra dei Figli.”
In 2009, in partnership with actor and director Rino
Marino, they founded the Marino-Ferracane Theater
Company. They produce plays, such as “Ferrovecchio,”
winner of Premio Giuria Popolare and Menzione della
Critica at Dante Cappelletti Awards, and “Orapronobis,”

LUIGI LO CASCIO

(AS TOTUCCIO CONTORNO)

Luigi Lo Cascio was born in Palermo in 1967 and graduated
at SILVIO D’AMICO Acting Academy in Rome. He is

one of the most important and appreciated Italian actors.

by Feltrinelli.

He has acted in several films, including: “I cento passi”
(2000), “La meglio gioventù” by Marco Tullio Giordana
(2003), “Noi credevamo” by Mario Martone (2010), “Il
più bel giorno della mia vita” (2002), “La bestia del
cuore” (2005) by Cristina Comencini, “Il dolce e l’amaro”
by Andrea Porporati (2007), “Buongiorno notte” (2003)
by Marco Bellocchio, “Il capitale umano” by Paolo Virzì
(2014), “I nostril ragazzi” by Ivano De Matteo (2014), “Il
nome del figlio” by Francesca Archibugi (2015), “Smetto
quando voglio – Masterclass” and the sequel “Smetto
quando voglio – Ad Honorem” by Sydney Sibilia (2017).

He has won many awards in his career including in 2001
the David di Donatello Award as Best Actor for “I cento
passi,” the Coppa Volpi Award as Best Actor in “Luce dei
miei occhi,” and in 2004 the Nastro d’Argento as Best
Actor for “La meglio gioventù.”

In 2012 he directed his first film “La città ideale” which
was presented at the 69th Venice International Film
Festival – Settimana della Critica, for which in 2013 he
was nominated for the David di Donatello and Nastri
d’Argento Awards as Best First Time Director.
From his latest film “The Traitor” by Marco Bellocchio
his interpretation of the Mafia repentant Salvatore
Contorno won a Nastro d’Argento Award as Best
Supporting Actor.
In theatre, in recent years, he performed in “Dracula”
and “Delitto/Castigo” by Sergio Rubini and in 2018 he
wrote his first book “Ogni ricordo un fiore” published

FAUSTO RUSSO ALESI

(AS GIOVANNI FALCONE)

Fausto Russo Alesi (born October 13, 1973) is both an
actor and a theatre director. He shifts between theatre
and film, working with prominent figures and important
Italian institutions, such as Il Piccolo Teatro di Milano.
From 2006 to 2014, he starred in main roles in eight
productions directed by Luca Ronconi, to name a
few: “Il Silenzio dei Comunisti (The Communists’
Silence),” playing Montag in Fahrenheit 451 by Ray
Bradbury, and “Celestina vicino alle concerie in riva
al fiume” (La Celestina).
He has also worked with theatre directors, such as Serena
Sinigaglia, Peter Stein, Gabriele Vacis, Claudio Longhi,
Carmelo Rifici, Valter Malosti and with the Opera
Director Damiano Michieletto.
Russo Alesi is keen to work with contemporary authors,

such as Letizia Russo and Fausto Paravidino. He played
Enea in “Il viaggio di Enea (Enea’s Travel)” written by
the Canadian playwright Olivier Kameid, and Wesson in
“Smith & Wesson” by Alessandro Baricco. He has also
played both Terzov and San Javier in “La Modestia”
(Modesty) by Rafael Spregelburd and Isaac in “Disgraced”
by the Pulitzer Award Winner Ayad Aktar, directed by
Martin Kusej.
Russo Alesi also played several Shakesperean roles, such
as Mercuzio, Bottom, Shylock and Macbeth. Directed by
Carlo Cerciello, he starred in the leading male roles at
the 52nd Cycle of Classical Plays at the Greek Theatre
in Siracusa.
He has worked with leading Italian cinema directors, such
as Silvio Soldini (Pane e Tulipani, Agata e la Tempesta,
Il Comdante e la Cicogna), Mario Monicelli (Le rose nel
deserto), Carlo Mazzacurati (La Passione), Roberto Andò
(Viaggio Segreto), Saverio Costanzo (In Memoria di Me),
Marco Tullio Giordana (Romanzo di una strage), Andrea
Segre (L’Ordine delle Cose), Sergio Castellitto (Venuto
al Mondo), and Giuseppe Capotondi (La Doppia Ora).
He has acted in several of Marco Bellocchio’s films (La
Media Matematica, Vincere, Sangue del mio Sangue,
Fai bei Sogni).

Russo Alesi worked on TV series, “La Porta Rossa 2”,
directed by Carmine Elia, and “Altri Tempi” directed by
Marco Turco.
Russo Alesi has earned numerous awards: The Gobbo
d’Oro for “Il Taditore (The Traitor),” three Ubu Awards,
the National Association Theatre Critics Award, the Eti
Theatre Olimpici Award for his starring role in “Il Grigio”
by Giorgio Gaber, the Vittorio Gassman Award and the
Landieri Award for “Natale in Casa Cupiello” by Eduardo
De Filippo, produced by Il Piccolo Teatro di Milano,
directed by Russo Alesi, a peculiar edition as he starred as
all of the characters. Il Piccolo Teatro di Milano also
produced and distributed “20 Novembre (November 20th)”
by L. Noren, both starred and directed by Russo Alesi.
In 1996, Russo Alesi graduated at the Paolo Grassi School,
in Milan. In 2000, he attended the Theatre International
Itinerant Cours, directed by Franco Quadri, where he
studied with Eimuntas Nekrosius. Russo Alesi played
Kostja in the acclaimed version of “The Seagull” by
Checov, directd by Nekrosius himself.
Russo Alesi teaches acting at the Luca Ronconi Santa
Cristina Theatre Centre, directed by Roberta Carlotto,
at the Teatro Stabile in Tourin and at the Teatro Stabile
School of Emilia Romagna.

NICOLA CALÌ

(AS TOTÒ RIINA)

Nicola Calì was born in Messina on July 19, 1971. He
began working in 1989 as a book seller with the Prisma
2000 publishing house. He then debuted, in the same
year, as an actor in “The Man With The Flower In His
Mouth” by Pirandello. Calì was next a lead in Ionesco’s
“The Future Is In The Eggs” as well as other theatrical
performances. He then took part in the acting course
held by Beppe Randazzo, an international actor/director,
at the Teatro Vittoro Emanuele in Messina, from 1994 to
1996. In those years he was an actor in «Teatroteca» by
the same Randazzo and in a comic version of “Oedipus
King” in which he played Tiresias.
He made his film directorial debut in 1996 with the
documentary “A Soqquadro” (co-directed by Massimo
Coglitore). In the summer of 1997, he first directed theater
with “The Butterflies In The Stomach” in Turin. His first
short film was “Tre case” which he made in December
1998. The short won the Messina Film Festival and three
other prizes around Italy.
Over the years, his parallel theatrical and cinematographic
activity has had several developments: from the show
“Malacarne” he was an actor and director, and he

performed in the prestigious Argot theater in Rome in
2005. The following year he created “Sikaniae” which he
directed. Next, he made his feature debut with “L´infernale
Litterio” which Calì wrote and directed.
Calì then wrote and directed an important theatrical
debut, “Hieros.” In 2009 he collaborated with the great
director Wim Wenders, in the 3D short “Il volo.” In 2010
he participated in “Unottobre,” a documentary about the
flood of Giampilieri. In 2012 “The Skin of the Snake” was
seen at the Theater of Messina.
As an acting teacher he has had just over sixteen hundred
fifty students in his workshops and stages. In 2015 he
received the prestigious Mediterranean award in Rome.
In 2016 Manicomio 2.0 debuted at the laudamo room in
Messina. In 2017 he had a cameo in Daniele Gonciaruk’s
speare Horror Story” and a role in Salvo Grasso’s film “Il
buonista.”
In 2018 he led a group of students from the Maurolico
high school in Messina to create a commercial against
cyberbullying, which won 1st prize in the Ciak Scuola
Film Fest event, 7th edition. In the same month his
theater studio on “La Nera” by Dino Buzzati debuts
again in Messina

CREW
Directed by Marco Bellocchio
Screenplay, Dialogs Marco Bellocchio, Ludovica Rampoldi,
Director of Photography
Production Sound Mixer
Original music
Costume Designer
Art Director
Editor
Composer
Production Companies

Valia Santella, Francesco Piccolo
Vladan Radovic
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THE TRAITOR
Tommaso Buscetta, “Il Traditore,” is the most historicallysignificant mafia informant in world history, a transcontinental
gangland powerhouse who brought down mob bosses and
crime families in Italy, Brazil and the United States. The fabled
Sicilian Mafia in which he was a member was brought to its
knees by his cooperation in the 1980s and hasn’t been the
same since, in terms of influence and industry. There were
roughly 500 arrests and convictions attributed to his
testimony in courtrooms around the globe.
Born into poverty on July 13, 1928 in the mafia-hotbed region
of Palermo, Sicily, Buscetta was the youngest of 17 brothers
and sisters. His blood family had no connections to the mafia,
but he was raised surrounded by it nonetheless due to its
prevalence in the community. It didn’t take long for him to
gravitate towards the rackets and the men in town with all
the money, power and respect.
A mob apprentice as early as the age of 15, Buscetta was
“made” into Sicily’s infamous Porta Nuova crime family at
just 20 years old in a 1948 ceremony where he took a blood
oath to officially enter the ranks of the Sicilian Mafia.
Buscetta was a fast learner and known for a razor-sharp
acumen in crooked business and a knack for networking.

Giuseppe “Pippo” Calo, the Sicilian Mafia’s financial wiz kid
and a legend in the Porta Nuova rackets, was an early ally
and showed him the ropes. Honing his craft as a Mafioso,
Buscetta became an expert in both drug and cigarette
smuggling, expanding into Argentina and then Brazil, fronting
his black-market business endeavors through a Brazilian
glassworks studio.
In the 1950s, Buscetta partnered with the cagy Gaetano
“Don Tano” Badalementi of Sicily’s Cinisi mob faction and
several Badalmenti allies out of Palermo and forged ties with
heroin traffickers around the world to build a massive drug
pipeline from Europe to New York. He also began accumulating
an arrest record that put him squarely on the radar of law
enforcement on both sides of the Atlantic Ocean.
What became known as the First Mafia War erupted in
Palermo in the early 1960s over a lost shipment of heroin,
sending mob clans from different regions of the province into
a bloody conflict, where old grudges came bubbling to the
surface and new feuds coalesced to cause deep fissures in the
fabric of the Sicilian underworld. The battle raged from 1961
to 1963 and shook the mafia in Palermo to its very core.
On June 20, 1963, a car bomb intended to assassinate a

partner of Buscetta’s detonated in the town of Ciaculli and
killed seven policemen instead. The bombing was dubbed the
“Ciaculli Massacre,” and brought about the kind of
government and judicial scrutiny the Sicilian Mafia had never
before encountered in its centuries of existence. There would
be 70 fatalities in the First Mafia War, two of them ordered
by Buscetta himself in the fallout from the Ciaculli Massacre.
Wanted for murder in Palermo, Buscetta fled for the United
States. Settling in Brooklyn, he aligned with the American
Gambino and Bonanno crime families and oversaw his
smuggling networks with their protection and partnership.
Sensing the Sicilian authorities were hot on his trail, Buscetta
moved to Brazil in late 1970 and underwent facial
reconstruction surgery to alter his appearance. His time on
the run was coming to an end however and in November
1972, Brazilian police located and arrested him on orders of
the Sicilian government, extraditing him to Italy in the days
before Christmas.
Undeterred by his predicament in a Palermo prison, Buscetta,
the man known in both European and South American
underworlds as “Don Masino,” ran his criminal empire from
behind bars. Serving eight years for the two murders from the

1960s, he was paroled in the winter of 1980 and immediately
returned to Brazil, looking to escape escalating tensions in the
Sicilian mafia tied to the rise of Salvatore “Toto the Beast”
Riina of the “Corleonesi,” (the large mob clan from the town
of Corleone, Sicily) and Riina’s desire to take control of the
entire Sicilian Mafia “Commission” (a board of directors for
the country’s biggest mob dons) for himself.
Although Buscetta tried to stay out of the fray, seemingly
safely tucked away in Brazil, his decision to stay neutral
actually pulled him further into the raging fracas and left his
own family exposed. His boss in the mafia, “Pippo” Calo, – by
then the Godfather of Porta Nuova – had backed Toto Riina’s
power play to seize the Commission by force and his former
partner Don Tano Badalamenti was ousted from his seat on
the Commission and kicked out of the country, relocating to
the United States. Riina had Badalamenti and Buscetta’s
allies in Palermo, mafia bosses, Stefano “Il Falco” Bontade
and Salvatore Inzerillo, gunned down within two weeks of each
other in the spring of 1981 and as a result, the Second Mafia
War, more commonly referred to in Sicily as the Great Mafia
War, was ignited.
The Second Mafia War dwarfed the First Mafia War in terms

of body count and would turn into a war on the state, an
assault aimed at the very people tasked with putting Riina
and his fellow mob czars in prison. There were more than
1,000 murders linked to the feud. And even from in-hiding
in Brazil, as hard as he attempted to refrain from picking a
side, Buscetta couldn’t avoid being dragged into the war, its
cruelty paying him a visit in the most ruthless of ways, viciously
ripping through his family tree in a systematic slaughter. This
unprompted attack on his loved ones planted the seeds of
doubt that would soon blossom into full-fledged disillusionment
and his historic cooperation.
On September 11, 1982, Buscetta’s two oldest sons,
Benedetto and Antonio, disappeared in Palermo. They were
slain on Riina’s orders – strangled to death by Salvatore
Cancemi– for their father’s refusal to engage in the warfare
and his decision to leave Sicily upon being paroled, something
Riina interpreted as a sign of disloyalty and weakness.
Buscetta’s brother, brother-in-law, son-in-law and four of
his nephews, were murdered shortly thereafter, soon driving
Buscetta into the eager and waiting arms of the Italian
government.
Buscetta was arrested in San Paulo on October 23, 1983
and once again extradited back to Italy, where he attempted
suicide by ingesting a bottle of barbiturates he had stolen

from the prison infirmary. Having escaped death by his own
hand, Buscetta experienced a long-awaited epiphany and
decided to betray his oath to the Sicilian Mafia and begin
his life as a “Pentito” or informant. From his hospital bed,
he requested to speak to the famous Anti-Mafia Judge
Giovanni Falcone, who was without question the No. 1
nemesis for every major mob figure operating in Italy at
that time, and quickly cut a deal for himself.
Falcone debriefed Buscetta for six straight weeks in the
summer of 1984 and he provided a treasure trove of
groundbreaking intelligence regarding the Sicilian Mafia’s
structure, both the First and Second Mafia Wars,
international narcotics trafficking and dozens of unsolved
homicides dating back decades on multiple continents. Later
on, in the 1990s, he would lift the veil on the rampant
corruption in the corridors of power in the Italian government
and shine a light on the fact that the mafia, in many ways,
ran a shadow administration to benefit racketeers and blackmarket influence-peddlers stationed around the country.
The written confession he ended up signing was 3,000 pages
in length. Buscetta arranged for himself to be placed in the
U.S. Federal Witness Protection Program in exchange for
help breaking up the so-called “Pizza Connection” heroin
smuggling operation which stretched from Sicily to a string

of mobbed-up pizza parlors in New York and New Jersey
and was headed by his old pal Don Tano Badalamenti.
Buscetta’s epic testimony began in late 1985 at Badalamenti’s
trial in Manhattan, where Badalamenti and 20 coconspirators were found guilty – the first batch of defendants
to fall prey to Buscetta as a star witness. Hundreds more
would follow.
The crown jewel of Buscetta’s testimony though occurred
the following year at the storied “Maxi Trial” in Palermo.
Because of invaluable information provided by Buscetta,
the Giovanni Falcone-led prosecution landed the indictment
of 475 mob chiefs, caporegimes and soldiers and finally
proved the existence of the Sicilian Mafia once and for all.
His own Godfather, Pippo Calo, was one of the government’s
prize catches.
Buscetta took the stand at the Maxi Trial in 1986 and testified
against 19 dons, unspooling the secrets of how the mafia, in
essence, ruled the entire country, through a series of bribes,
kickbacks and bullish enforcement tactics. He laid out the
structure of the Commission and detailed the inner-workings
and hierarchies of every crime family in Sicily. One of the
dons at the defense table, Luciano Leggio, the longtime boss
of the Corleonesi and Toto Riina’s partner, even acted as his
own attorney.

The two-year legal saga was the largest, most successful
mob trial the world had ever seen, resulting in hundreds of
convictions and lifelong prison sentences and made
Buscetta a hero in law enforcement circles in Europe and
the United States. Falcone became a living martyr, knowing
his work dismantling the mafia would eventually culminate
in his demise. He was assassinated in a 1992 car bombing
just four months after the Maxi Trial convictions were
confirmed on appeal.
Buscetta was given a new identity and lived out his final
years quietly with his third wife Maria Cristina in Miami,
Florida – they had fallen in love in Buenos Aires when
Buscetta arrived in Brazil in 1970. Stricken with cancer in
the late 1990s, Buscetta died on April 2, 2000 at 71, never
having stopped looking over his shoulder in fear of reprisals
from overseas.
In the days before he was killed, Giovanni Falcone was
succinct in articulating Buscetta’s incredible impact as a
witness and the weight of the reported $1,000,000
bounty resting on his head courtesy of the very Sicilian
Mafia he betrayed.
“Tommaso Buscetta is the most important, most wanted and
most endangered witness of all-time and he will be until the
day he dies,” Falcone said.
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